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EVENTS 


GenenALINFORMATION 


Registration Begins 
When Catalog is Available 


Phone-in 

August 10-September 4, Monday thru Friday, 1-4pm 
With MasterCard or Visa call 617/556-2555 

After September 4th Walk-In or Mail-In your 
registration. 


Matriculated students and students with tuition 
waivers, may not register by phone. 


Fax 
You may fax your registration. Include MasterCard 
or Visa card number. Fax# 617/566-4034 


Walk-In 

Walk in and register during regular Continuing 
Education office hours (Monday-Thursday, 8am- 
7pm & Fridays, 8am-5pm) 


Classes Begin 
September 15 


Christmas/New Year Break 
December 22-January 3 


Classes Resume 
January 4 


Classes End 
January 9, 1992 


For more information on class days and times, see 
course descriptions on pages 4-7. 


Registration for Workshops 
Up until one week prior to start date of workshop. 


Nightworks" The 2nd Annual 
Continuing Education Show 
July 20-August 12 

Huntington Gallery 

Administration Building 

623 Huntington Avenue 

Reception, August 6, 5-8pm 


Huntington Avenue 


As a publicly supported professional art school, The 
Massachusetts College of Art is proud to provide the 
highest standards of instruction to the broadest pos- 
sible audience. Our aim in Professional & Continu- 
ing Education is to offer an environment in which 
each student can realize maximum potential as a 
creative individual. 


Our programs are very accessible. The schedule 
varies from one-day workshops to fifteen week day 
and evening classes. Our cost is still very affordable. 


We serve a community of aspiring artists who come 
from every conceivable professiorial and social back- 
ground, and who range in age from teenagers to 
octogenarians. Regardless of your medium, profes- 
sion, experience, or age, we welcome you to the 
Mass Art community of artists. 


Who 


You 

We have a wide range of courses and programs for 
adults, college and high school students. The back- 
grounds, needs and interests of our students vary 
greatly. There are no admission requirements (unless 
prerequisites are noted in a specific course descrip- 
tion). 


Faculty 

Our faculty are highly acclaimed professional artists 

and teachers. They have met the same standards for 

qualification as the full-time faculty and in fact many 
teach in both programs. For information about indi- 

vidual faculty see pages 12-13. 


What 


Courses 

There are more than 100 in variety. Some are for the 
novice, others are for the experienced. There are 
classes for those interested in design, fine arts, art 
education, art history and humanities. To get an idea 
of what is offered or to find something specific, look 
at the courses listed under the particular department 
on pages 4-7. 


Credit 

Unless designated as non-credit workshops, all 
courses may be taken for credit. Those classes num- 
bered from 100 to 299 may be taken for undergradu- 
ate credit; those from 300 to 499 may be taken for 
either undergraduate or graduate credit; and those 
from 500 to 599 for graduate credit only. Courses 
may also be taken on an audit/no credit basis. 


New England Art Portfolio Day 
Saturday, October 3, 1992 
Massachusetts College of Art 


10:00 - 12:00 

Tours of our newly renovated campus 
Careers in Art Panel 

Financial Aid Presentations 


1:00 - 5:00 

Review of Portfolios 

Representatives of over 40 Art Colleges will 
be present to review your artwork and answer 
any questions you may have about education 
and careers in the visual arts. 


When 


Courses and special programs are scheduled for 
your convenience: evenings, days, weekends, etc. 
Please chee our calendar on page 4 to quickly re- 
view our schedule of courses. 


Where 


Our campus is conveniently located near the Mu- 
seum of Fine Arts, the Isabella Stuart Gardner Mu- 
seum and the Longwood hospitals on the green line 
and bus route. The Tower, Kennedy, Administration 
and North buildings are located at the corner of 
Huntington and Longwood Avenues. Our newly 
renovated Collins Building is located on Palace 
Road. For all buildings, enter Huntington Avenue. 
See the map on page 11. 


How 


You can register for classes as soon as the catalogue 
is available. Register by mail or in person at the Con- 
tinuing Education office on the second floor of the 
Tower Building, Huntington Avenue or, if you have 
MasterCard or Visa, by telephone at (617) 556-2555, 
August 10-September 4, Monday thru Friday, 14pm. 


Costs 


1. Once-per-semester (registration, library, 
student services, [.D. f€@S) .....cscssesssssssseeseesesseere $54.50 


2. plus tuition per course: 


Audit (Nos Credit): s:scussonteaumcciaecaeeen $270.00 
or 
Three Undergraduate Credits ........sssssssssss $300.00 
or 
Three Graduate Credits ...scsssssesssscsssssscevssesensvees $375.00 


3. plus Lab Fee: 

This varies with each course; it covers supplies and/ 
or maintenance of the studio area used by a specific 
course. The amount is listed with each course de- 
scription and schedule listing. 


4. Workshops: 

See Workshop descriptions for more information 
about costs, page 10. Students who register for a 
workshop only, do not pay $54.50 Registration Fee. 


This Brochure was prepared on the basis of the best 
information available at the time of publication. 
Therefore, specific statements, including fees, dates, 
course offerings, admissions and other policies may 
be subject to change without notice. 


The College reserves the right to cancel any course 
for which there is insufficient enrollment, to combine 
courses and to restrict the registration in a course 
whenever necessary. 


Continuing Education 
Massachusetts College of Art 
2nd Floor, Tower Building 
621 Huntington Avenue 
Boston, MA 02115 

Phone: (617) 232-1555, ext. 443 
Fax #: (617) 566-4034 


Office Hours: 
Monday thru Thursday, 9am-7pm 
Fridays, 9am-5pm 


This catalogue is published at no expense to the 
Commonwealth of Massachusetts. 

Catalogue Editor: Susan Geller 

Catalogue Designer: Schafer/LaCasse Design 
Printer: Turley Publications, Inc. 


CALENDAR 


Classes generally meet one evening per week from 
6:30-9:30pm or 6:30-10pm. Courses with an asterisk 


meet during the day. 


See Course Descriptions on pages 4-7 for specific 
information on course days and times. 


Non-Credit Workshops 
(See Page 10 for days & times) 
Mondays September 21-January 4 
AE423-C1 Psychology of the Viewer 
*CP172-Cl1 Drawing Studio 

CP172-C2 Drawing Studio 
CSC2X1-C1 Italian Language 
DE2XX-C1 Photography for Designers 
DE212-C1 —_2-D Design 

GD220-C1 __ Introduction to Graphic Design 
GD351-Cl Production & Layout 
FD100X-C1 Fashion: Fundamentals 
FM180-Cl Introduction to Filmmaking 
ID100X-C1 Fundamentals of Industrial Design 
PH100-C1 Photo I 

PH268-Cl _ Photo Il 

PH271-C1 Color Photography 
MP3X7-C1 Collage & Beyond 
FA102-C1 _Life Drawing 

FA200-C1 __ Intermediate Painting 
FIB224-C1 Papermaking 

GL233-C1 Sculptural Glass 

SC253-Cl1 Welding 


Tuesdays September 15-January 5 


AE402-Cl 
AE44X-Cl 
AE601-G1 
CP172-C3 
CSC3XX-C1 
CSC4XX-C1 
CSC401-C1 
DE224-C1 
DE260-C1 
DE3X1/4X1 
DE309-Cl 
GD321-Cl 
FA201-Cl 
FA202-Cl 
FA369-Cl 


Designing Museum Curriculum 
The Writer's Craft 

Graduate Seminar 

Drawing Studio 

Women Writing 
Modernism/Post-Modernism 
Writing Children’s Literature 
Conceptual Drawing 
Typography 

Book Design 

Intro to Computer Design: Amiga 
Graphic Design III 

Drawing 

Life Drawing 

Life Painting 


PM240/340X Relief Printing 


CER202-C1 
GL2XX-C1 
MTL225-Cl 
$C201-Cl 


Handbuilding 
Stained Glass 
Enamelling & Jewelry 
Foundry 


Wednesdays September 16-January 6 


AE502-G1 
*CPIXX-Cl 
CP171-Cl 
CSA101-C1 
CSA302-C1 
CSA4X6-Cl 


DE224-C2 
DE260-C1 
DE312-Cl 
GD220-C2 


Art & Developmental Theory 
Drawing for the First Time 
Colors 

Foundations of Art: Origins 
Art Since 1945 

Hyperculture: Art, Culture, 
& Technology 

Conceptual Drawing 


Typography 


Intro to Computer Graphics: TARGA 


Graphic Design I 


GD370-C1,C2 Intermediate Portfolio 


IL220-C1 
IL412-Cl 
MP4X3-C1 
FA100-C1 
FA103-Cl 
FA359-Cl 
*FA370-Cl 
CER203-C1 


Intro to Illustration 
Illustrating Children’s Books 


Polaroid 20 x 24 Studio Photography 


Introduction to Painting 
Watercolor 

Life Drawing / Anatomy 
Imaginative Drawing 
Wheelworking 


Thursdays September 17-January 7 
AE504-G1 Problems in Aesthetics 
*CP171-C2 Colors 

CP174-Cl1 Elements of Design 
CSC2XX-Cl 19th Century Novel 
CSC351-C1 Intellectual History of Modern Europe 
DE212-C2 2-D Design 

GD311-Cl Graphic Design II 

FD256-C1 Pattern Drafting 

PH100-C2 Photo I 

PH269-C1 Photo II 

FA211-Cl Abstract Painting 

FA221-Cl Renaissance Painting 
FA264-Cl Collage/Assemblage 
MTL210-C1 Beginning Metals 

$C200-C1 Sculpture Studio 

$C251-C1 Figurative Clay 


Fridays September 18-January 8 
*MP3X8-C1 Installation Art 
*FA100-C2 Introduction to Painting 


Saturdays September 19-October 31 
*DE216X-Cl Intro to CADD 


Saturdays September 19-January 9 
*FA205/305/405 Painting Majors 
*FA2X1-C1 Landscape Painting in the Arboretum 


Non-Credit Workshops 
NC005 Color for Designers 

Desktop Publishing Workshops 
NC501 Introduction to the MacIntosh 


NC009 Introduction to PageMaker 
NC046 Advanced PageMaker 
NC504 Quark XPress 

NC505 Advanced Quark XPress 
Workshops on the Amiga 

NC510 Computer Comic Art 
NC515 —_— Creative Digitizing 

NC516 Butcher Software 

NC517__ Image Engine 

NC518 Digi Paint 3 

2D Workshops 

NC017__ Representational Drawing Studio 
NC019 2D Design 

NC706 _Life Collage 

NC707 _ Between the Lines 

3D Workshops 

NC020 Bookbinding Workshop 


NC021 Papermarbling 


NC024 — Handpainting on Fabric 
NC028 Foundry, Ancient Processes 
NC306 Forging Workshop 


COURSES 


Art Education 


AE402-C1 Designing Community Programs 3cr 
Provides a field experience for students to design, 
implement, and evaluate programs in a community 
setting. Introduces students to a variety of teaching 
options. Pre-requisites depend upon a student's 
major sequence, also by permission of instructor. 
Tuesdays, 2:40-5:30pm 

Claudine Bing, Lab Fee $10 


AE423-C1 Psychology of the Viewer 3cr 

This course reviews current research and theories in 
the development of aesthetic understanding in chil- 
dren and adults. Students examine the change in 
viewers’ aesthetic needs and interests, issues of mea- 
surement and evaluation; and implications of aes- 
thetic developmental theory for art programs and 
policies. 

Mondays, 4-7pm 

Abigail Housen, Lab Fee $10 


AE44X-C1 The Writer's Craft 3cr 

To compose a written work is to make something, 
and the process involved can be analogous to mak- 
ing a work of art in a non-verbal medium. This 
course will present various dynamic techniques for 
working with the medium of words - from sentence, 
to paragraph, to complex statements such as the 
narration, the description, the statement of purpose, 
the thesis statement and the critical statement. Em- 
phases are upon finding one’s own voice, then hon- 
ing the work to render it clear and appropriate for its 
audience. Special attention will be given to audiences 
and writing occasions most relevant to artists, art 
educators, and students, i.e., research reports, term 
papers, grant proposals or critical reviews. 
Tuesdays, 5-8pm 

Cynthia Jobin, Lab Fee $10 


AE502-G1 Art and Developmental Theory 3cr 
Examines the major theories and research on devel- 
opmental changes from childhood through adult- 
hood. Discusses issues relative to cognitive/affec- 
tive/perceptual/social development and their impli- 
cations for artists and educators. 

Wednesdays, 3:30-6:30pm 

Nancy Cusack, Lab Fee $20 


AE504-G1 Problems in Aesthetics 3cr 

This course introduces the study of aesthetics 
through an overview of major western aesthetic 
traditions, a discussion of art that does not come 
from Classic Greek or European sources, aesthetic 
frameworks of film and photography and some re- 
cent thoughts about art and meaning. The course is 
more about questions than answers and students are 
encouraged to approach aesthetics in the spirit of 
inquiry, arguing, challenging and in general making 
the material personally relevant. 

Thursdays, 5-8pm 

Christy Park, Lab Fee $10 


AE601-G1 Graduate Seminar 3cr 

Explore topics of in-process research finishing the 

qualifying phase of the M.S.A.E. program. Student 
presentations and critiques alternate with visiting 

speakers and roundtable discussion. 

Alternate Tuesdays, 4-7pm 

Abigail Housen, Lab Fee $10 


Ar 
84, 
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Foundation Studio/ 
Core 


See also Fine Arts 2D for more Drawing 
classes 


CP1XX-C1 Drawing for the First Time 3cr 

This very basic drawing course is designed for adults 
of all ages who have little or no drawing experience. 
As an introductory studio workshop, it offers a non- 
intimidating, enjoyable way to ease into future 
courses in the arts. Projects are designed to help you 
express yourself easily through drawing as you de- 
velop your skills. Course includes an independent 
portfolio project. 

Wednesdays, 9am-12 noon 

Trintje Jansen, Lab Fee $35 


CP171-C1 Colors 3cr 

Designed to be a beginning study of color, this 
course introduces color systems, illusionary func- 
tions, contrasts, reflective and projective theories and 
subjective concepts. 

Section C1, Wednesdays, 6:30-10pm 

Paul Anderson, Lab Fee $35 

Section C2, Thursdays, 9am-1:30pm 

Ben Peterson, Lab Fee $35 


CP172 Drawing Studio 3cr 

Introduces the multiple functions of drawing. Con- 
siders drawing as a vehicle for conveying ideas, and 
includes the illusions of space and form through the 
figure, form analysis, and subject drawing. Consider- 
ation is given to contemporary and historic drawing 
practice. Emphasis is on the breadth of the drawing 
experience in its usefulness across disciplines. 
Section C1, Mondays, 9am-3pm 

Tom Dempsey, Lab Fee $35 

Section C2, Mondays, 6-10pm and alternate 
Saturdays, beginning September 26, 9:30am- , 
1:30pm 

Paul Anderson, Lab Fee $35 

Section C3, Tuesdays, 6-10pm and alternate 
Saturdays, beginning September 19, 9:30am- 
1:30pm 

Janet Monafo, Lab Fee $35 


CP174-C1 Elements of Design 3cr 

Develop an understanding of and basic proficiency 
with principles of design. Students learn to develop 
ideas based on inner resources, research and looking 
and responding. This course will involve students 
with various art materials and their application. 
Thursdays, 6:30-10pm 

Ed McCluney, Lab Fee $35 


Critical Studies 


CSA101-C1 Foundations of Western Art: 
Origins 3cr 

An introduction to the vocabulary of visual analysis 
and to the historical succession of styles in Western 
Art. 

Wednesdays, 6:30-9:30pm 

Caroline Green, Lab Fee $10 


CSA302-C1 Art Since 1945 3cr 

Advanced study of the artists and issues of the visual 
arts since 1945, with emphasis on the arts of the 70's 
and 80's. Pre-requisite: CSA101 or CSA102 or per- 
mission of instructor. 

Wednesdays, 6:30-9:30pm 

Johanna Branson, Lab Fee $10 


CSA4X6-C1 Hyperculture: Art, Culture & 
Technology 3cr 

We are moving into a new era of human understand- 
ing: virtual reality or cyberspace. After the Gulf War, 
warfare as simulation, and as the body itself is simu- 
lated, the question of technology becomes increas- 
ingly important. In this course deconstructing the 
mundane and not so mundane aspects of our tech- 
nologies will be our concern. We will discuss con- 
temporary artists, Mark Pauline, Laibach, Nam June 
Paik, Laurie Anderson, Grace Jones, William Gibson, 
Chris Burden and others. Some of the texts discussed 
include, Avital Ronnel The Telephone Book - Technol- 
ogy, Schizophrenia, Electric Speech; Paul Virillo, The 
Aesthetics of Disappearance; Donna Haraway, Mani- 
festo for Cyborgs; Constance Penley, Feminism, Film 
Theory and the Bachelor Machines; Gregory Whitehead, 
The Forensic Theatre: Memory Plays for a Post-Mortem 
Condition. Art and technology have always had a 
relationship. In this course, we take the current 
shifts, advances, and changes in modern society, 
which are situated around the terms BODY and 
TECHNOLOGY, as our context of inquiry. We will 
explore the human and computer connection, war 
and technology, speed and technology, and modern 
communications technology, with reference to this 
conjunction today. Prerequisites: CSA101, CSA102 or 
permission of instructor. 

Wednesdays, 6:30-9:30pm 

Tim Norris, Lab Fee $10 


CSB351-C1 Intellectual History of Modern 
Europe 3cr 

A study of major trends in Europe from the French 
Enlightenment to the present day. 

Thursdays, 6:30-9:30pm 

Chris Stribakos, Lab Fee $10 


CSC2XX-C1 19th Century Novel 3cr 

Emphasizes the critical reading of novels as a way of 
increasing the reader's appreciation of them as enter- 
tainment and as works of art. Appropriate attention 
is paid to the historical development of the English 
novel. This semester's selection includes the follow- 
ing 18th and 19th Century novels: Daniel Defre’s 
Robinson Crusoe, Henry Fielding’s Joesph Andrews, 
Tobias Smollett’s Humphrey Clinker, Jane Austen’s 
Mansfield Park, Emily Bronte’s Wuthering Heights, and 
Charles Dicken's David Copperfield. 

Thursdays, 5:30-8:30pm 

Athans Boulukos, Lab Fee $10 


CSC3XX-C1 Women Writing 3cr 

In this course we will consider how women use the 
power of writing to define themselves, explore rela- 
tionships, argue their causes, and put forth their 


visions for a more decent world. We will read fiction, 


essays, autobiography, and poetry. Readings will 
include Reweaving the World: The Emergence of 
Ecofeminism, Take Back the Night; essays by Bell 
Hooks, Mary Daly, Adrenne Rich; Eisler's, The Chal- 
ice and the Blade; Susan Faludi’s, Backlash, Virginia 
Woolf's, A Room of One's Own; poets include 
Rukeyeser, Lourde, Piercy, Rich & Graham; fiction: 
Suzette Haden Elgin's, Native Tongue; Anne 
Cameron's, Daughters of Copper Woman; Maxine 
Hong Kingston's, Woman Warrior; Susan Griffin's, 
Woman & Nature; topics to be discussed include writ- 
ing on the goddess, ecofeminism and creating our 
own culture. 

Tuesdays, 6:30-9:30pm 

Elizabeth Galloway, Lab Fee $10 


CSC401-C1 Writing Children’s Literature 3cr 
An exploration of the world of children’s literature, 
combining both the theoretical and practical aspects 
of the genre. 

Tuesdays, 6:30-9:30pm 

Leon Steinmetz, Lab Fee $10 


CSC4XX-C1 Modernism, Post-Modernism and 
Mass Culture 3cr 

With the explosion of the art market, and the wide- 
spread development of artistic strategies like appro- 
priation and quotation of mass media sources, art of 
the 1980's has both taken style as a subject, and has 
come into style. This relationship between art and 
the mass media, which is considered a primary char- 
acteristic is not, however, new to our era. Already in 
the mid 19th century, the French poet and critic 
Charles Baudelaire advocated the integration of 
fashion and even the artifice of make-up into the fine 
arts. This course will explore the historical relation- 
ship between art and the mass media, focusing 
equally on avant-garde art, and the products of 
popular culture. Readings will include theories of 
Mass Culture, Modernism, and Post-Modernism as 
well as art-historical texts on selected artists. Pre- 
requisites: 2 art history courses or permission of 
instructor. 

Tuesdays, 6:30-9:30pm 

Tim Norris, Lab Fee $10 


Italian Language 

CSC2X1-C1 Itlaian Language 3cr 

In this Italian class students have the opportunity to 
learn one of the world’s most melodic languages and 
become familiar with Italian culture, life and history. 
Through practical exercises and assignments, stu- 
dents develop skills in spoken as well as written 
Italian. 

Mondays, 6-9pm 

Paola Servino, Lab Fee $10 
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Design 
Communications Design 
DE2XX-C1 Studio Photography for Designers 
3cr 

This course is structured to help designers under- 
stand the process of studio photography and to en- 
able them to communicate their ideas more effec- 
tively using the photographic medium. It will consist 
of lectures, demonstrations, hands-on studio experi- 
ence and critiques. Students will be required to pro- 
duce a series of slides and should have access to a 
35mm camera. 

Mondays, 6:30-9:30pm 

Gabrielle Keller & George Peet, Lab Fee $20 


DE212-C1 Two Dimensional Design 3cr 
Interdisciplinary assignments in basic design involv- 
ing typography, color, idea generation, and problem 
solving as it is applied to basic two-dimensional 
design. The course focuses on the tools, vocabulary, 
resources and basic skills of the designer. 

Section C1, Mondays, 6:30-9:30pm 

Frances Hamilton, Lab Fee $20 

Section C2, Thursdays, 6:30-9:30pm 

Fred Nathans, Lab Fee $20 


DE224 Conceptual Drawing 3cr 

Considers how to mentally and physically visualize 
concepts. Stresses drawing and keeping a sketchpad. 
Complex visual ideas are evolved through creative 
rendering, blending, and composing of familiar ob- 
jects. 

Section-C1, Tuesdays, 6:30-9:30pm 

Linda Bourke, Lab Fee $20 

Section C2, Wednesdays, 6:30-9:30pm 

Carol O’Malia, Lab Fee $20 


DE260 Typography 3cr 

A study of the design and use of basic letterforms, 
typographic contrast, hierarchy of information, ma- 
jor type families and their characteristics and specifi- 
cations, typographic grids and legibility. 

Section C1, Tuesdays, 6:30-9:30pm 

Chris Danemayer, Lab Fee $20 

Section C2, Wednesdays, 6:30-9:30pm 

Tom Briggs, Lab Fee $20 


DE3X1-C1 Book Design I 3cr 

A study of book design from simple trade books to 
more complex problems. Writing of specifications, 
study of the publishing and printing business and a 
brief look at the history of book design and typogra- 
phy are also covered. One or more field trips in- 
cluded. 

Tuesdays, 6:30-9:30pm 

Volney Croswell, Lab Fee $20 


DE4X1-C1 Book Design II 3cr 

Further study of book design including technical and 
textbooks, both college and elementary. Design of 
special project for each student. Field trips different 
from those included in Book Design I. 

Tuesdays, 6:30-9:30pm 

Volney Croswell, Lab Fee $20 


Graphic Design 

GD220 Introduction to Graphic Design 3cr 
An applied approach to basic design principles and 
skills for students entering the graphic design major. 
The issue of design responsibility begins with the 
development of professional attitudes and ap- 
proaches to problem solving while continuing to 
focus on the formal elements of typography, color, 
and idea generation. Pre-requisites: DE212 & DE224 
or permission of instructor. 

Section C1, Mondays, 6:30-9:30pm 

Judith Ziegler, Lab Fee $20 

Section C2, Wednesdays, 6:30-9:30pm 

Felice Regan, Lab Fee $20 


Call 617-556-2555, to register with MasterCard or Visa, August 10-September 4, Monday thru Friday, 1-4pm 


GD311-C1 Graphic Design II 3cr 

Applied graphic design with emphasis on the role of 
typography and the development of strong visual 
concepts that communicate clearly to a targeted au- 
dience. A synthesis of image and typography is 
stressed. Pre-requisite: GD220 or permission of in- 
structor. 

Thursdays, 6:30-9:30pm 

Tom Briggs, Lab Fee $10 


GD321-Cl Graphic Design III 3cr 

More advanced study of the art of graphic communi- 
cation, typography, design and the relationship of its 
effect on the reflection of socioeconomic forces in 
society. Attempts made to define the role of the de- 
signer in this area now and in the future. Emphasis is 
on the design and thinking processes. Study of direct 
applications of media forms of communication in the 
area of print. Emphasis is placed upon the role of the 
designer-communicator in a rapidly changing tech- 
nological-electronic society. Pre-requisite: GD311 
Tuesdays, 6:30-9:30pm 

Fred Nathans, Lab Fee $20 


GD351-C1 Production & Layout 3cr 
Preparation of mechanicals and the development of 
layout concepts emphasizing the integration of ty- 
pography and visual imagery. Through class prob- 
lems, lectures, demonstrations, and field trips, stu- 
dents consider alternatives in the preparation of 
camera-ready art, typography, use of illustrations 
and photography, copyfitting, and printing pro- 
cesses. 

Mondays, 6:30-9:30pm 

Fred Nathans, Lab Fee $20 


GD370 Intermediate Portfolio 3cr 

The building of an entry-level production portfolio, 
based on studio assignments, visits by working pro- 
fessionals, and a juried presentation by each stu- 
dents, which determines whether the student 
progresses to the second level of the Graphic Design 
Certificate Program. Students are advised on indi- 
vidual career paths within the broad area of graphic 
design. Pre-requisites: DE212, GD220, DE260, and 
DE224 or permission of instructor. 

Section C1, Wednesdays, 6:30-9:30pm 

Lisa Hickey, Lab Fee $20 

Section C2, Wednesdays, 6:30-9:30pm 

Pamela Furey, Lab Fee $20 


illustration 

IL220-C1 Introduction to Illustration 3cr 
Introduction to professional illustration with empha- 
sis on basic ideas, technique, media, and skill devel- 
opment. the initial look at the methods used to con- 
vert ideas and convey them using precise visual 
tools. 

Wednesdays, 6:30-9:30pm 

Linda Bourke, Lab Fee $20 


IL412-C1 Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating children’s books. 
Students gain practical experience in the various 
stages of book design, from initial conceptualization 
to the finished book. Explores a variety of media and 
techniques. 

Wednesdays, 6:30-9:30pm 

Leon Steinmetz, No Lab Fee 


Computer Design 

Computer Courses & Workshops: 

Which One is Right for You? 

Our computer courses are designed to fulfill varying 
needs: 


Artists wishing to explore a new image-making tools 
should take DE309 as a first step, and progress to 
advanced workshops if they want further experience. 


Students primarily interested in typographic applica- 
tions should take the desktop publishing and other 
workshops offered on the MacIntosh machines. 


Photographers wanting to manipulate digitized 
images will probably prefer the Targa system used in 
DE312. 


Architects and industrial designers can take Intro- 
duction to CADD. 


Students interested in animation or wishing to 
progress towards using video with computers 
should start with the Amiga systems used in DE309. 


Those students who are seriously interested in a 
career using computers should consider taking sev- 
eral courses using different systems; it is very help- 
ful for the computer professional to be versatile on 
more than one sort of system and thus able more 
easily to adapt to new developments in the field as 
they happen. 


DE216X-C1 Introduction to CADD 3cr 

The primary goal of this course is for students to 
become literate users of computer-aided design soft- 
ware. Students will use the computer for conceptual 
design and design development. We will be using 
DataCad software made possible by a grant from 
CADKEY for eight work stations. The teaching meth- 
odology will concentrate on the learning process in 
order to enable students to learn how to use other 
CADD software for different applications. Projects 
are designed to allow students to learn and apply the 
fundamental principles of CADD software. Students 
will begin with 2D projects that emphasize basic 
commands and processes. It is important to avoid 
forming bad habits that are difficult to break and 
require added time to clean up drawing files for 
plotting. File organization, path names, using snap 
mode are a few of the many basics that must be mas- 
tered. Students will learn the basic skills required to 
use CADD efficiently while combining 2D planning 
with 3D modelling. 

Saturdays, 7:30am-1:30pm, September 19- 
October 31 

Bob Coppola, Lab Fee $100 


DE309-C1 Introduction to Computer Design: 
Amiga 3cr 


A hands-on approach to computer-aided design with 


emphasis on 2D paintbox and image-processing 
applications. Course consists of lectures, in-depth 


software demonstrations, and assignments on Amiga 


computer work-stations. Students have an opportu- 
nity to create printed and photographic output for 
their portfolios in the form of a final design project. 
Computer training begins in the first class and re- 
mains intensive throughout the course. Students will 


not be admitted after the first class. No programming 


experience is necessary. 
Tuesdays, 6:30-9:30pm 
Jim Weiner, Lab Fee $100 


MoncFALL COURSES 


DE312-C1 Introduction to Computer Graphics: 
Targa 3cr 

This is a hands-on course combining assignments, 
demonstrations, and lectures primarily on the full 
color TARGA system. Students may work with im- 
age generation or alteration of digitized images or 
combining of images with text. Students develop a 
major project of their own choice using skills learned 
in the class. No prerequisite. 

Wednesdays, 6:30-9:30pm 

Toni Noah, Lab Fee $100 


Fashion Design 

FD100X-C1 Fashion: Fundamentals 3cr 
Communication of original ideas using geometric 
principles in design as well as master block pattern 
structure. Fundamental draping and development of 
couture techniques. Basic garment construction gives 
experience in translating creative designs into three- 
dimensional form. Work in fabric and non-textiles. 
Mondays, 6:30-9:30pm 

Pamela Sebor-Cable, Lab Fee $20 


FD256-C1 Basic Pattern Drafting 3cr 
Fundamental understanding of principles and proce- 
dures in the development and use of the flat pattern. 
Introduces basic master block construction from 
which design changes are made. 

Thursdays, 6:30-9:30pm 

Pamela Sebor-Cable, Lab Fee $20 


Industrial Design 

ID100X-C1 Fundamentals of Industrial Design 
3cr 

This course will explore the phases of typical design 
projects from problem definition and analysis 
through conceptual sketching and rendering to pre- 
liminary layout drawings, fabrication possibilities 
and presentation. Problems will be directed to prod- 
uct design and interiors. 

Mondays, 6:30-9:30pm 

Jaskiel & Maurer, Lab Fee $20 


| 
AX rh 
x 


Media and Performing 
Arts 


Filmmaking 

FM180-C1 Introduction to Filmmaking 3cr 

A beginning survey of the many uses of motion pic- 
tures from art to commerce, which includes hands- 
on production experience with basic equipment and 
an opportunity to analyze many different types of 
films from the production point of view. The use of 
film as a fine-art medium and its relationship to the 
avant-garde of painting, poetry, and music is empha- 
sized. 

Mondays, 6:30-10pm (one additional Saturday 
class, 9am-3pm, to be arranged) 

Janet Callahan Gilmore, Lab Fee $100 


Photography 

The Photography Department is now located in 
newly renovated space on the 6th floor of the 
Kennedy building. 


PH100 Photography I 3cr 

A beginning course for students with an interest in 
creative work and study in black and white photog- 
raphy. Exposure controls, camera operation, and 
rudimentary film development and printing are 
explored. 

Section C1, Mondays, 6:30-10pm (one 
additional Saturday class, 9am-3pm, to be 
arranged) 

Tony Loreti, Lab Fee $95 

Section C2, Thursdays, 6:30-10pm (one 
additional Saturday class, 9am-3pm, to be 
arranged) 

Ron Morris, Lab Fee $95 


PH268-C1 Photography II 3cr 

A more advanced course in the fundamentals of 
creative photography. Introduces principles of op- 
tics, cameras, films, photographic chemistry and 
materials. Continuous work and advancement 
through creative assignments in photographing, 
processing, printing, and criticism. 

Mondays, 6:30-10pm (one additional Saturday 
class, 9am-3pm, to be arranged) 

Henry Cataldo, Lab Fee $95 


PH269-C1 Photo III 3cr 

A continuation of PH268: For students who desire to 
continue studying the basics of creative photogra- 
phy. 

Thursdays, 6:30-10pm (one additional 
Saturday class, 9am-3pm, to be arranged) 
Steve Tourlentes, Lab Fee $95 


PH271-C1 Introduction to Color Photography 
3er 

Introduces the fundamentals of color printing and 
the use of color materials. Concentrates on technical 
and compositional skills and the discipline of color 
negative printing. Also investigates the use of color 
as a means of personal expression. Prerequisite: 
PH100 & PH268 or permission of instructor. 
Mondays, 6:30-10pm (one additional Saturday 
class, 9am-3pm, to be arranged) 
Elizabeth Kunreuther, Lab Fee $95 
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MP3X4-C1 Polaroid 20 x 24 Studio 
Photography 3cr 

A course designed to give photography and other 
students the opportunity to make photographs using 
Polaroid's 20 x 24 camera. The instructor/technician 
will work with students individually to put their 
ideas on film. 

Wednesdays, 5:30-8:30pm 

Tracy Storer, Lab Fee $200 


Studio for interrelated Media 
MP3X7-C1 Collage and Beyond 3cr 

The dictionary defines “collage” as “a collection of 
diverse fragments.” Students in this course begin 
working in 2D and 3D collage. Bearing in mind the 
above definition, they are then encouraged to ex- 
pand the boundaries of the medium by exploring the 
concept of collage in other areas, such as text, sound, 
movement, performance, and various multi-media 
combinations. 

Mondays, 6:30-10pm (one additional Saturday 
class, Jam-3pm, to be arranged) 

Maureen Cosgrove Metzger, Lab Fee $30 


MP3X8-C1 Installation Art 3cr 

This course explores the many aspects of installation 
as an art form. Students create a series of installa- 
tions ranging in scale from arrangements of objects 
to designed environments. The conception, planning 
and execution of each installation is carefully consid- 
ered. Elements such as lighting, 'sound, and various 
types of visual imagery are investigated in the con- 
text of each student’s work. An ongoing study of 
installation art and artists provides a reference point 
for the creation of new work. 

Fridays, 9am-1:30pm 

Maureen Cosgrove Metzger, Lab Fee $30 


Call 617-556-2555. to register with MasterCard or Visa, August 10-September 4, Monday thru Friday, 1-4pm 


Fine Arts 2D 


See also Core Foundation Studio Program for more 
Drawing classes. 


Drawing & Painting 

FA100 Introduction to Painting 3cr 

An introduction to painting using oils and acrylics as 
basic media with an emphasis on traditional meth- 
ods and familiarization with materials through lec- 
tures and demonstration. Occasional use of the 
model included. 

Section C1, Wed, 6:30-10pm (one additional 
Saturday class, 9am-3pm, to be arranged) 

Ed Stitt, Lab Fee $35 

Section C2, Fridays, 9am-1:30pm 

Francisco Mendez-Diez, Lab Fee $35 


FA102-C1 Life Drawing 3cr 

A study of fundamentals as applied to the figure. 
Mondays, 6:30-10pm, (one additional Saturday 
class, 9am-3pm, to be arranged) 

Mohsen Saberi, Lab Fee $35 


FA103-C1 Watercolor 3cr 

Beginning technical and conceptual knowledge of 
watercolor developed through involvement with 
traditional and contemporary art concerns. 
Wednesdays, 6:30-10pm (one additional 
Saturday class, 9am-3pm, to be arranged) 
Kofi Kayiga, Lab Fee $35 


FA200-C1 Intermediate Painting 3cr 

Advanced study of painting in oils and acrylics with 
an emphasis on composition and concept develop- 
ment. 

Mondays, 6:30-10pm (one additional Saturday 
class, 9am-3pm, to be arranged) 

David Tandy, Lab Fee $35 


FA201-C1 Drawing 3cr 

Advanced studies in visual perception and drawing 
as a means of personal expression. 

Tuesdays, 6:30-10pm (one additional Saturday, 
9am-3pm, to be arranged) 

Larry Collins, Lab Fee, $35 


FA202-C1 Life Drawing 3cr 

Advanced study of figure drawing, the figure in 
space, and relational drawing of the figure. 
Tuesdays, 6:30-10pm (one additional Saturday 
class, 9am-3pm, to be arranged) 

Paul Rahilly, Lab Fee $35 


FA205/305/405 Painting 6cr 

This course fills major studio requirements for stu- 
dents admitted to the B.F.A. program. It is also avail- 
able to Continuing Education students who have 
completed FA100 Introduction to Painting. Students 
in FA205/305/405 will meet for painting, discussion, 
lectures and critiques. Students will have access to 
painting studio outside of regularly scheduled class 
hours. 

Saturdays, 9am-6pm 

Tom Dempsey, Lab Fee $35 


FA211-C1 Abstract Painting 3cr 

An exploration of techniques and formal issues in 
abstract image-making with an emphasis on locating 
sources for abstract imagery. 

Thursdays, 6:30-10pm (one additional Saturday 
class, 9am-3pm, to be arranged) 

Rick Harlow, Lab Fee $35 


FA2X1-C1 Landscape Painting in the Amold 
Arboretum 3cr 

Painting from nature in one of Boston’s most beauti- 
ful public gardens. A variety of approaches are en- 
couraged. Students work in any medium. At the end 
of each session, the class gathers for a group critique. 
Saturdays, 10:30am-2:30pm 

Jeremy Foss, Lab Fee $15 
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FA221-Cl Renaissance Painting Techniques 

3er 

A study of the process of making luminous painting 

in the style of the Flemish masters. Students learn 

underpainting on a gesso ground and Renaissance 

methods of applying layers of egg tempera and oil 
lazes 


4 ¥ 

Thursdays, 6:30-10pm (one additional 
Saturday class, 9am-3pm, to be arranged) 
David Small, No Lab Fee 


FA359-C1 Life Drawing/Anatomy 3cr 

A study of anatomy incorporating analysis of the 
skeletal and muscular systems using skeleton, casts, 
slides and models. 

Wednesdays, 6:30-10pm (one additional 
Saturday class, 9am-3pm, to be arranged) 
Larry Collins, Lab Fee $35 

FA369-C1 Life Painting 3cr 

A study of painting from the model with emphasis 
on light, color, and organization of pictorial ele- 
ments. 

Tuesdays, 6:30-10pm (one additional Saturday 
class, 9am-3pm, to be arranged) 

Arnold Trachtman, Lab Fee $35 


FA370-C1 Imaginative Drawing 3cr 

The development of innovative concepts for visual 
communication through drawing. Students work 
from a variety of projects intended to stimulate the 
imagination. The primary emphasis will be placed 
upon a non-traditional approach to making marks on 
a surface, including the use of tools of one’s own 
devising and the exploration of new formats and 
materials. We will investigate the impact of issues 
such as scale shifts, change of context, multiple imag- 
ery, chance operations and seriality. 

Wednesdays, 9am-1:30pm 

Jo Sandman, Lab Fee $35 


Collage 

FA264-C1 Collage/Assemblage 3cr 

This mixed media course will expand our under- 
standing of collage and assemblage as we consider 
and discuss the work and ideas of artists such Joseph 
Beuys, Hannelore Barron, Betye Saar, and Kurt 
Schwitters (among others). Assignments are de- 
signed to encourage exploration and implementa- 
tions of the poetic juxtapositions and transformations 
possible in the collage/assemblage process. If you 
are a collector - of images, objects, fragments - seek- 
ing a way to generate a visual dialogue incorporating 
elements from your collection, this course is for you. 
Thursdays, 6:30-10pm, (one additional Saturday 
class, 9am-3pm, to be arranged) 

Jesseca Ferguson, Lab Fee $35 


Printmaking 

PM340X-C1 Relief Printing 3cr 

This course will focus on the relief printing processes 
of woodcut and linoleum cut. Students will learn 
printing methods both on and off the press as well as 
explore various printmaking concepts and applica- 
tions. The reproductive nature of the graphic me- 
dium will be employed to develop an image in vari- 
ous “states”, or stages of development. Techniques 
will include cutting, printing, proofing, editioning, 
multi-color printing and large scale printing with 
emphasis on the aesthetics and content of the printed 
image. Assignments are designed to explore the 
techniques and develop imagery through the use of 
color, drawing and composition. 

Tuesdays, 6:30-10pm, (one additional Saturday 
class, 9am-3pm, to be arranged) 

Alvin Ouellet, Lab Fee $45 


Fine Arts 3D 


Come visit the 3D Department in the beautifully reno- 
vated Collins building. The Collins building is the new 
home of Ceramics, Metals, Sculpture, Cold Glass and 
Papermaking. Fibers (excluding Papermaking) and 
Figurative Clay are located in the North building and 
see our new Glass Shed adjacent to the Collins build- 


ing. 


Ceramics 

CER202-C1 Ceramic Handbuilding 3cr 
Exploration and instruction involving technical, aes- 
thetic, and skill development in ceramic handbuilding 
processes. Consideration is given to both sculpture 
and vessel making. 

Tuesdays, 6:30-10pm (one additional Saturday 
class, 9am-3pm, to be arranged) 

Kay Rhynus, Lab Fee $90 


CER203-C1 Ceramic Wheelworking 3cr 
Introduces students to ceramic media with primary 
focus on using the potters wheel. Functional and non- 
functional formats are explored as are glazing and 
kiln-firing. 

Wednesdays, 6:30-10pm (one additional 
Saturday class, 9am-3pm, to be arranged) 

Ben Ryterband, Lab Fee $90 


Fibers 

FIB224/324-C1 Papermaking 3cr 

Introduction to traditional and experimental methods 
of hand papermaking, with an emphasis on using 
papermaking as an expressive art medium. Through 
demonstrations, workshops, and slide presentations, 
students explore the fundamental steps involved in 
papermaking. Students utilize their handmade papers 
and other media to further explore concept and tech- 
niques in two and three-dimensional art forms. 
Mondays, 6:30-10pm, (one additional Saturday 
class, 9am-3pm, to be arranged) 

Annie Silverman, Lab Fee $90 


Glass 

GL2XX-C1 2-D Glass: New Approaches 

In this course we will search for new and innovative 
ways of exploring the expressive potential of glass. 
Using both traditional materials (such as stained 
glass), as well as non-traditional materials and tech- 
niques, we will move into unchartered territory. The 
pre-requisites for this course is an open and inquiring 
mind, a boldness of approach and a need for personal 
expression. The only limits are that glass is the pri- 
mary material and work will be in 2-dimensions. The 
medium is light, the material is glass, the method is 
exploration. 


Tuesdays, 6:30-10pm, (one additional =A 
class, 9am-3pm, to be arranged. 

Linda Lichtman, Lab Fee $90 

GL233-C1 Sculptural Glass 


Emphasizes individual expression using glass as a 
medium, encouraging experimental approaches to 
glass fabricating, joining, combining with other 
materials, and some work with glass studio 
machinery. Individual assignments and instruc- 
tion are combined with occasional group cri- 
tiques. Lectures on historic and contemporary 
glass are included. 

Mondays, 6:30-10pm, (one additional Saturdays 
class, 9am-3pm, to be arranged) 

Steve Haszonics, Lab Fee $90 


Metals 

MTL210-C1 Beginning Metals 3cr 

Covers basic metalworking techniques focusing on 
design and function. Assignments cover problems that 
are both aesthetic and technical. Metal fabrication, 
inlay, forging, sinking, and stone setting are intro- 
duced. 

Thursdays, 6:30-10pm, (one additional Saturday 
class, 9am-3pm, to be arranged) 

Joe Wood, Lab Fee $90 


MTL225-Cl Enamelling and Jewelry 3cr 
Enamelling elective covering several approaches to 
incorporate fused enamel! with wearable jewelry 
including cloisonne, limoge and chapleve. 
Tuesdays, 6:30-10pm, (one additional Saturday 
class, 9am-3pm, to be arranged) 

Rebecca Brannon, Lab Fee $90 


Sculpture 

$C200-C1 Sculpture Studio 

This course is open to beginning and continuing 
students. Traditional and contemporary sculptural 
techniques, ideas, and issues will be presented 
through slide presentations, class discussions, dem- 
onstrations and generated through the creation of 
personal works. Materials include wood, wire, plas- 
ter, clay, cardboard, fabrics, and found objects. 
Thursdays, 6:30-10pm, (one additional 
Saturday class, 9am-3pm, to be arranged) 
Richard Brown, Lab Fee $90 


$C201-C1 Foundry Process in Sculpture 3cr 
Bronze and aluminum castings are made using pro- 
cesses of greensand and lost-wax investment casting. 
Course covers moldmaking, casting and chasting. 
Tuesdays, 6:30-10pm, (one additional Saturday 
class, 9am-3pm, to be arranged) 

John Wolfrum, Lab Fee $90 


SC251-C1 Figurative Clay 3cr 

A study of the construction of portrait and figure 
executed from life in clay. The course introduces the 
use of plaster as a casting medium. 

Thursdays, 6:30-10pm, (one additional 
Saturdays class, 9am-3pm, to be arranged) 
Nahid Saliani, Lab Fee $90 


$C253-C1 Welding 3cr 

A beginning course in the construction of steel sculp- 
ture produced through oxy-gas and arc welding. The 
course introduces forging and machine shop prac- 
tices. 

Mondays, 6:30-10pm, (one additional Saturday 
class, 9am-3pm, to be arranged) 

John Wolfrum, Lab Fee $90 
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Color 


NC005 Color for Designers: 

Color and Printing Processes 

This one-day workshop will show you how to maxi- 
mize your use of color in design and its application 
to offset printing. Special attention will be given to 
the use of process and PMS inks, overprinting, trap- 
ping, screen combinations, duotones, paper selec- 
tion, use of 3M color keys, additive/subtractive color 
effects, and terminology. Case histories and slides 
will be used to demonstrate these possibilities. 
Instructor: Bernard LaCasse 

Schedule: Saturday, 9am-5pm, October 17 
with a lunch break. 

Costs: $95 ($85 Workshop Fee, $10 Lab Fee) 


Desktop Publishing 
NC501 Introduction to the MacIntosh 

A basic introduction to the MacIntosh system for 
those with no prior experience. Students will be- 
come familiar with the Mac desktop: loading files, 
saving files, printing files, use of the mouse as well 
as the keyboard. 

Instructor: Dianne Roman 

Schedule: Tuesday, September 8, 6:30-8:30pm 
Costs: $60 ($50 Workshop Fee & $10 Lab Fee) 


NC009 Introduction to PageMaker 

This “hands-on” workshop is designed to introduce 
the student to using the PageMaker 4.2 program on 
black and white Macs. Text and graphic software 
and paste-up programs will be covered. Students 
will learn how to position text and graphics and to 
edit on an electric paste-up page. Enhancements such 
as headlines, or wraparound, boxes and ornamenta- 
tion will also be covered. Basic MacIntosh experience 
is required. 

Instructor: Dianne Roman 

Schedule: Tuesdays, 6:30-9pm, September 15, 
20, 29 & October 6 

Costs: $150 ($125 Workshop Fee & $25 Lab Fee) 


NC046 Advanced Desktop Publishing 
Workshop 

This “hands-on” workshop will cover advanced 
techniques of electronic publishing, such as style 
sheets, bleeds, image processing and printing op- 
tions. The workshop will be taught on the MacIntosh 
computer, using PageMaker software and a laser 
printer. Basic knowledge of PageMaker and 
MacIntosh environment is essential. 

Instructor: Dianne Roman 

Schedule: Tuesdays, 6:30-9pm, October 20, 27, 
November 3, 10 

Costs: $150 ($125 Workshop Fee & $25 Lab Fee) 


Quark XPress 

NC504 Learn the Basics of Quark XPress 

This introductory course will cover basic features of 
the Quark XPress layout software program. You will 
create a document, work with text and picture boxes, 
deal with text, character attributes, importing and 
exporting features, work with pictures. Basic knowl- 
edge of the Macintosh is necessary. 

Instructor: Dianne Roman 

Schedule: Thursdays, 6:30-9pm, September 24, 
October 1, 8, 15 

Costs: $150 ($125 Workshop Fee, $25 Lab Fee) 


NC505 Advanced Quark XPress 

An in-depth look at the Quark XPress layout pro- 
gram focussing on advanced text attributes, para- 
graph formats, and style sheets. Students will create 
a multi-page spread and work with various printer 
options, 

Instructor: Dianne Roman 

Schedule: Thursdays, 6:30-9pm, October 29, 
November 5, 12, 19 

Costs: $150 ($125 Workshop Fee, $25 Lab Fee) 


CASTING 


Computer Comic Art 

NC510 Computer Comic Art on the Amiga 

This workshop uses Amiga computers, digitizing 
camera and printer output to make comic art. Covers 
use of the computer equipment and peripherals, 
story development, scriptwriting, image research, 
page design, word balloon and text design, page 
production, output and the business of getting pub- 
lished and paid. Prerequisite: DE309, or Amiga expe- 
rience, or permission of instructor. 

Instructor: Jack Weiner 

Schedule: 10am-6pm, September 12 & 13 
Costs: $140 ($130 Workshop Fee and $10 Lab 
Fee) 


Workshops on the Amiga 

NC515 Creative Digitizing 

This hands-on workshop will address alternative 
digitizing strategies using the Amiga computer and 
Digiview workstation; motion, gels, lighting, models, 
and distortion techniques will be covered. 
Instructor: Jim Weiner 

Prerequisite: DE309 Introduction to Computer 
Design or permission of instructor 

Schedule: Saturday, 9am-4pm, September 20 
Costs: $85 ($65 Workshop Fee and $20 Lab Fee) 


NC516 BUTCHER Software 

This hands-on workshop will cover some of the 
unique image-processing tools found in the 
BUTCHER software for the Amiga (arithmetic, 
screentones, mosaics). Students may bring picture 
disks of their own images created on the Amiga to 
work with. Ink-jet output. 

Instructor: Jim Weiner 

Prerequisite: DE309 Introduction to Computer 
Design or permission of instructor 
Schedule: Saturday, 9am-4pm, October 3 
Costs: $85 ($65 Workshop Fee, $20 Lab Fee) 


NC517 IMAGE-ENGINE Image-Processing 
Software 

This hands-on workshop will cover all of the unique 
image-processing tools found in IMAGE-ENGINE 
software for the Amiga. This software is proprietary 
software developed at Mass college of Art and avail- 
able only in our computer labs, containing over fifty 
image-processing tools designed especially for artists 
and designers. Students may bring picture disks of 
their own images created on the Amiga to work 
with. Ink-jet output. 

Instructor: Jim Weiner 

Prerequisite: DE309 Introduction to computer 
Design or permission of instructor. 

Schedule: Saturday, 9am-4pm, October 17 
Costs: $85 ($65 Workshop Fee, $20 Lab Fee) 


NC518 DIGI-PAINT3 Image-Processing 
Software 

This hands-on workshop will cover some of the 
unique image-processing tools found in the DIGI- 
PAINTS software for the Amiga. Special features of 
this software include: logical operations, complex 
image-merging tools and sophisticated palette opera- 
tions. Students may bring picture disks of their own 
images created on the Amiga to work with. Ink-jet 
output. 

Instructor: Jim Weiner 

Prerequisite: DE309 Introduction to Computer 
Design or permission of instructor 

Schedule: Saturday, 9am-4pm, November 7 
Costs: $85 ($65 Workshop Fee, $20 Lab Fee) 
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2-D Design 

NC019 2-D Design Workshop 

Design is a way of seeing. Two-dimensional design 
speaks to the flat plane and its apparent spacious- 
ness. This workshop is a basics course on the ele- 
ments of design, which can be applied to both fine 
art and commercial art pursuits. The class will in- 
volve a step-by-step look at line, shape, value, vol- 
ume, perspective, color, and the third dimension, 
through hands-on class assignments. A materials list 
will be available prior to the class. Bring materials to 
the first class. 

Instructor: Wendy Seller 

Schedule: 2 Saturdays, 9:30am-3:30pm, 
October 17 & 24 

Cost: $95 


Drawing Workshop 

NC017 Representational Drawing Studio 

This three-day workshop (for all levels) will specifi- 
cally address many of the important, but often in- 
timidating, fundamentals of representational draw- 
ing. Perspective, light and shade, figure drawing, 
artistic anatomy and other traditional disciplines will 
be introduced. Using this course as a springboard, 
the student should acquire enough knowledge of 
basics, strengthen weak skills, and gain enough con- 
fidence to venture forth to more in-depth studies. 
Materials: Soft vine charcoal, kneaded eraser, 4B 
pencil, straight edge, rough newsprint pad. 
Instructor: Larry Collins 

Schedule: 3 Saturdays, September 19, 26 & 
October 3, 9am-5pm 

Costs: $160 ($150 Workshop Fee, $10 Lab Fee) 


“Between the Lines” 

NC707 Between the Lines 

This interdisciplinary workshop is about the process 
of generating ideas. It is designed to help visual 
artists communicate ideas through journal writing 
and sketchbook keeping. Discussions will focus on 
content and ideas and the transition of works to 
visual interpretations. We will look at visual artists 
who write or use words and study periods of art 
where visual and written languages merge. Students 
are required to keep a journal and a sketchbook. 
Written and visual assignments will be given. 
Instructor: Teresa Shields 

Schedule: 4 Saturdays, 10am-1pm, September 
12, 19, 26 & October 3 

Costs: $150 ($125 Workshop Fee and $25 Lab 
Fee) 


Life Collage 

NC706 Life Collage 

This workshop uses “Life” models as references in 
the creation of collages and assemblages. It is de- 
signed to unleash students’ imaginations, providing 
an excellent opportunity to free one’s artistic vision 
in an atmosphere that is encouraging and support- 
ive. The emphasis of this workshop is on experimen- 
tation. A wide range of materials are explored, in- 
cluding all types of paper, fabrics, string, sticks, 
wood and metal scraps, and found objects. Students 
are requested to bring in several pieces of cardboard 
or illustration board (11" x 14" or larger), scissors 
and/or exacto knives, adhesives and a sampling of 
materials to use and to share, including at least one 
magazine. Additional materials and supplies will be 
provided. 

Instructor: Maureen Cosgrove Metzger 
Schedule: 2 Saturdays, 10am-5pm, November 7 
&14 

Costs: $140 ($125 Workshop Fee & $15 Lab Fee) 


Painting on Fabric 

NC024 Handpainting on Fabric 

This workshop will be an intensive class in painting 
on fabric. Students will learn to mix dyes and pig- 
ments for painting on silk, cotton and rayon. Resists, 
dye shading, washes and steam-setting dyes will be 
taught. We will explore various uses for painted 
fabrics such as home furnishings, fashion and fine art 
pieces. 

Instructor: Margaret Ryding 

Schedule: Saturday, October 17, 10am-5pm and 
Sunday, October 18, 1-5pm 

Costs: $105 ($90 Workshop Fee & $15 Lab Fee) 


Paper Workshops 

NC020 Bookbinding Workshop 

In this two-day workshop, we will create several 
one-of-a-kind books in styles that are being used by 
leading book artists. Students will create “skeleton” 
books of each style where instructions to recreate the 
process will be recorded. Vocabulary, proper tools 
and supplies will be discussed. 

Instructor: Meg Black 

Schedule, Saturday, December 5, 10am-5pm & 
Sunday, December 6, 12noon-5pm 

Costs: $95 ($85 Workshop Fee & $10 Lab Fee) 


NC021 Papermarbling 

In this two-day workshop, students will be intro- 
duced to the classical method of papermarbling. On 
day one, students will discover the simple, yet beau- 
tiful craft of papermarbling. The class will be tech- 
nique-oriented so students may fully understand the 
classical approach to papermarbling. An overview of 
materials will be discussed to ensure that this tech- 
nique can be duplicated at home or in the studio. On 
day two, students will learn to marble on a variety of 
surfaces including wood, fabric, and clay, as well as 
mix and measure the necessary ingredients to ensure 
success in future marbling endeavors. 

Instructor: Meg Black 

Schedule : Saturday, December 12, 10am-5pm 
& Sunday, December 13, 12noon-5pm 

Costs $95 ($85 Workshop Fee & $10 Lab Fee) 


Foundry 

NC028 Foundry, Ancient Processes 

The focus of this workshop will be to duplicate as 
closely as possible, the lost wax methods used by 
artisans over 2000 years ago. Participants will build 
and use a primitive coal-fired furnace. Molds and 
wax will approximate mixtures used in historic 
times. ' 
Instructor: John Wolfrum 

Schedule: 4 Saturdays, 10am-2pm, September 
19-October 10 

Costs: $120 ($100 Workshop Fee & $20 Lab Fee) 


NC306 Forging Workshop 

Ever wonder how iron is wrought, or what really 
went on in the village smithy? Sure you have, and 
now is the time to find out. This workshop will teach 
you basic steel forging techniques which have been 
used for hundreds and hundreds of years. The main 
focus will be on the fabrication of fireplace tongs, a 
poker and shovel. Nails and horseshoes are optional. 
Instructor: John Wolfrum 

Schedule: 4 Saturdays, 10am-2pm, October 24- 
November 14 

Costs: $120 ($100 Workshop Fee & $20 Lab Fee) 


Parking 

Parking is free in the evening for students who 
present a valid Mass Art ID after 5pm. The Hunting- 
ton Avenue lot is located across the street from the 
Tower building on Huntington Avenue. Students 
who need to park during daytime hours must get a 
form from the Security Office. Coupons can then be 
purchased at Charrettes at MassArt. Students regis- 
tered for weekend workshops should bring their 
confirmation with them in order to park. 


Campus Safety 

Shuttle and Escort Service 

Students, faculty and staff coming or going from the 
college after dark are urged to be careful. The area 
sees little pedestrian traffic after working hours. 
Those leaving the building should walk.in groups or 
use the Campus Shuttle or Escort service. Tae shuttle 
service operates Monday - Friday, 5:15 - 11:15. Stu- 
dents and staff may request a Walking Escort to any 
Mass Art parking lot or nearby T stop. 

For more information, call the Security office at 
232-1555. 


Special Needs Access 

Mass Art is accessible to wheel chair users. If you use 
a wheelchair or have other special needs, please 
notify the Continuing Education office at the time of 
your registration so that we can provide the best 
possible access. We are committed to moving classes 
to accommodate mobility impaired students. 


Cafeteria/Student Center 

The Cafeteria is located on the ground floor of the 
Kennedy building. Open Monday through Friday 
7:30am - 7:30pm. 


The Student Center: Kennedy Building - 2nd floor. 
The Student Center provides snacks, beverages, 
recreational games and a nice place to relax. 
Hours are: 

Monday, Wednesday, Friday 2 - 9pm 

Tuesday & Thursday 12 - 9pm 

Saturday & Sunday 3 - 7pm. 


Health & Fitness Center 

The Nautilus Health & Fitness Center is located in 
the basement of the Kennedy building. Facilities are 
free to students and staff of Mass Art. 

Hours are: Monday - Friday, 7-9am, 12-2pm & 5-7pm 
Saturday & Sunday, 3-7pm 


Office of Career Resources 
Kennedy Building - 2nd floor. 

Monday - Friday, 9am - 5pm. 

Career Development and counseling are available to 
currently enrolled PCE students. The use of the Ca- 
reer Library for grants and graduate school informa- 
tion is encouraged. Many other services are available 


upon request. 


Art Store 

A new retail outlet featuring original artworks by 
Massachusetts College of Art students and Alumni/ 
ae will open in September of 1992. The store will 
provide students and Alumni/ae of MCA the ability 
to exhibit and sell art work and become familiar with 
business practices relating to the selling of artworks. 
The store will represent artists of all disciplines and 
draw on MCA alumni/ae and students including 
graduate, full-time, part-time, and continuing educa- 
tion programs. 


If you are interested in learning more about the Art 
Store, contact Jackie Crowley or Sandie Masiello c/o 
the Alumni & Development Office at Mass College 
of Art, (617) 232-1555 x257. 


Art Supplies 

Charrette at Mass Art 

Charrette at Mass Art is located on the ground floor 
of the Kennedy building (corner of Huntington and 
Longwood Avenues) Charrette is a source for art, 
design, architectural, engineering, computer and 
office products. A valid Mass Art I'D. earns dis- 
counts averaging 20%, with some as great as 65% off 
the manufacturer's list price. The Mass Art store also 
offers a wide range of reprographic services to suit 
your copying needs. 


The store hours are: 

Monday, Thursday, Friday, 8:30am-5:30pm 
Tuesday and Wednesday, 8:30am-6:30pm 
Telephone: (617) 731-4378 


Museum Admission 

Admission to the Museum of Fine Arts is free with 
a valid Mass Art ID. The MFA is located at 465 Hun- 
tington Avenue, Boston (3 blocks east of Mass. 
College of Art). Call 267-9377 for more information. 


Admission to the Institute of Contemporary Art is 
free with a voucher obtained from the Continuing 
Education office. The ICA is located at 955 Boylston 
St. Call 266-5152 for more information. 
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Directions to the Tower 
Building: 

from the Massachusetts Turnpike: Take exit 22, 
Prudential Center, and follow Huntington Avenue to 
the College. 


From Route 93: Take Storrow Drive exit and follow 
Storrow Drive to the Copley Square-Back Bay exit. 
Turn right on Beacon Street, left on Exeter Street, 
pass the Lenox Hotel and turn right on Huntington 
Avenue. Or take the Mass. Turnpike as indicated 
above. 


Our new campus is accessible. We are committed 
to moving classes to accommodate students with 
mobility impairments. Contact the Continuing Ed- 
ucation Office at 232-1555. 


CampusMAP 


Huntington Avenue 


Professional & Continuing Education Faculty 


Anderson, Paul, Artist-Lecturer, Northeastern Uni- 
versity; Consultant Head of Color Department, Cyrk 
Silk Screen Co.: B.S.Ed., Tufts University; M.F.A., 
Massachusetts College of Art; solo exhibition, Ward- 
Nasse Gallery, N.Y.; Massachusetts Council on the 
Arts and Humanities Award in Painting, 1984-85. 


Black, Meg, Paper Artist, Instructor of Papermaking 
and Bookbinding at the Massachusetts College of 
Art: B.F.A., State University of New York at Os- 
wego; M.F.A., Massachusetts College of Art; studied 
with Susan King/Director of Women’s Graphic Cen- 
tre, Los Angeles. 


Boulukos, Athanasios, Professor of English, Massa- 
chusetts College of Art: A.B., Harvard College, Bos- 
ton University; National Endowment for the Hu- 
manities Summer Seminar, 1975, 1988; Poetry final- 
ist, Artists; Foundation, 1979. 


Bourke, Linda, Illustrator/Designer/Design Direc- 
tor, Sojourner: B.F.A., Massachusetts College of Art; 
M.F.A. in Illustration, Syracuse University; author 
and/or illustator of ten books, including A Show of 
Hands, It's Your Move and Eye Spy; recipient of sev- 
eral book awards; exhibits at Nichols College, the 
Gutman Library, and the Master Eagle Gallery. 


Brannon, Rebecca: B.F.A., M.F.A., Kent State Univer- 
sity; Consultant & former Director, Quadrum Gal- 
lery, Chestnut Hill; taught enamelling & jewelry at 
Massachusetts College of Art and Cambridge Center 
for Adult Education; exhibitions include: "New 
Talent", Fine Art Association, Ohio; collections: 
Chrysler Corporation, Detroit, Michigan. 


Branson, Johanna, Professor of Art History, Massa- 
chusetts College of Art: A.B., Wellesley College; 
AM., Ph.D., Brown University. 


Briggs, Thomas, Assistant Professor of Graphic De- 
sign, Massachusetts College of Art: B.F.A., Massa- 
chusetts College of Art; M.F.A., Rochester Institute of 
Technology; Staff Designer, Cambridge Seven Asso- 
ciates; Partner, Omnigraphics, Inc., Cambridge, MA; 
Bicentennial Exhibition Design, Harvard University; 
Award of Excellence, AIGA; Awards, Art Directors 
Club of Boston, The Creative Club of Boston. 


Brown, Richard, Sculptor: B.F.A., University of 
Georgia; M.F.A., Washington University; Master of 
Architecture, Harvard University; Ford Foundation 
Grant; Ohio Arts Council, “Aid to Individual Art- 
ists”; Mass Council Finalist Award, Sculpture and 
Design in the Built Environment; NEA grant for 
installation at the DeCordova Museum. 


Callahan Gilmore, Janet, Filmmaker: B.F.A., M.F.A., 
Massachusetts College of Art; studied at the Boston 
Museum School of Fine Arts; exhibited at The Mu- 
seum of Fine Arts, Boston; The Collective for Living 
Cinema, New York; The Artist Space, New York; The 
Kitchen, New York; The Bromfield Gallery; Massa- 
chusetts Arts Lottery Grant in Film Production. 


Cataldo, Henry, Photographer: B.S., Stonehill Col- 
lege; B.F.A., Massachusetts College of Art; M.F.A., 
Yale University; work exhibited at Somerville Artist 
Grant show, Tufts University, University of Michi- 
gan, M.LT. and Galeria Mesa. 
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Collins, Larry, Painter: B.F.A., University of Okla- 
homa; M.F.A., Massachusetts College of Art; exhib- 
ited at National Academy of Design, New York; 
Pennsylvania State University; New York University; 
Oklahoma Art Center; First Street Gallery, New 
York; Butler Institute of American Art; New York 
Public Library; Gumps’ Gallery, San Francisco; work 
in the collections of Sheldon Memorial Art Gallery, 
Museum of Art, University of Oklahoma; Mabee- 
Gerrer Museum of Art; Creative Arts Studies Fellow- 
ship for travel in Italy, 1984; La Napoule Art Founda- 
tion Scholar, 1986; American Artist Golden Anniver- 
sary Traveling Exhibition, 1987; New Hampshire 
State Council on the Arts Grant for Painting, 1988; 
Artist's Opportunity Grant, New Hampshire State 
Council on the Arts, 1990. 


Coppola, Robert S., Professor of Design: B.Arch., 
Catholic University of America; M.A., Cornell Uni- 


versity; numerous publications and private architec- 
tural practice; recent work includes: restoration of 
1920's motion picture theater, retail shopping (adap- 
tive reuse) medical center, single and multiple hous- 
ing design, awarded twenty-three thousand dollar 
software grant for eight Cad work stations for 
MassArt computer lab, developed first CADD course 
for the college, delivered paper entitled “Liberal Arts 
in the Studio, A to Z to A” at the Third Annual 
School of Visual Arts Conference in New York City. 


Cosgrove Metzger, Maureen: M.F.A., Massachusetts 
College of Art; collage artist for nearly 30 years; per- 


formance artist, writer, and tap dancer; received 
grants from the Massachusetts Council on the Arts 
and Humanities, Arts on the Line (Cambridge Arts 
council and MBTA), and the Massachusetts Arts 
Lottery. 


Croswell, Volney, Freelance Graphic Designer; 
former staff designer for McGraw Hill Book co. and 
Houghton Mifflin Co.: B.A., Dartmouth College; 
work in AIGA 50 Books of the Year and 50 Text- 
books of the Year, New England Book Shows; paint- 
ings exhibited in Paris, New York City and 
Woodstock, N.Y. 


Cusack, Nancy A., Professor, Chair, Core Founda- 
tion Studio Department, Massachusetts College of 
Art: A.B., Boston College; M.Ed., Lesley college; 
studio preparation: School of the Museum of Fine 
Arts, Rhode Island School of Design; one-person 
show, Monhegan Gallery; group shows: Symphony 
Hall; Tufts New England Medical Center commis- 
sion and purchase, 1987. 


Danemayer, Chris, Graphic Designer: B.S.d., Univer- 
sity of Cincinnati-College of Design, Architecture, 
Art and Planning; Graphic Designer with Digitel 
Equipment Corporation, 1984-1989; Sr. Graphic De- 
signer at Wetzel Associates, an exhibit design firm, 
1989-present. 


Dempsey, Tom, Painter: B.F.A., M.F.A., Massachu- 
setts College of Art; Massachusetts Arts Lottery 
Grant, Cambridge Arts Council, 1987-89; Leader, 
Summer Study Program in Greece. 


Ferguson, Jesseca, Artist, Associate Faculty at School 
of the Museum of Fine Arts: A.B., Harvard Univer- 
sity; B.F.A., Massachusetts College of Art; M.F.A., 
Tufts University; selected group exhibitions since 
1990: Fitchburg Art Museum, Danforth Art Museum, 
DeCordova Museum, Howard Yezerski Gallery, 
Scottsdale Center for the Arts, Federal Reserve Bank 
of Boston, James Madison University; Artist Grant, 
St. Botolph Club; Faculty Enrichment Grant, Boston 
Museum School; Drawing Finalist Award, Massa- 
chusetts Artists Fellowship Program; Artist Travel 
Grant, Boston/Strasbourg Sister City Association. 
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Foss, Jeremy, Professor of Painting, Massachusetts 
College of Art: B.A., Middlebury College; C.F.A., 
Ruskin School of Art, Oxford University; one person 
exhibitions at Tibor De Nagy, New York; groups 
shows at Victoria Munroe Gallery, N.Y. and Ruth 
Siegel Gallery, N.Y.; represented by Tibor De Nagy 
Gallery, N.Y.. 


Furey, Pamela, Graphic Designer: Certificate with 
Honors in Graphic Design, Massachusetts College of 
Art; B.S., Virginia Polytechnic Institute and State 
University. 


Galloway, Elizabeth, Assistant Professor of English, 
Massachusetts College of Art: B.A., M.A., Vanderbilt 
University; Ph.D., Boston University; National En- 
dowment for the Humanities Summer Grant; pub- 
lished poet; presented papers at Susquehanna 
Women, The Arts & Society Conference, Fall, 1988; 
New England Women’s Studies Conference on Vio- 
lence, Spring 1989; recent poems published in 
Kalliope: A Journal of Women's Art. 


Green, Caroline: B.A., University of Massachusetts / 
Boston; M.A., Ph.D., Boston University; taught at 
UMass Boston, Harvard University, Boston Univer- 
sity; Visiting Scholar, Hagley Museum and Library, 
June, 1991; publications include: "Rodin and Rodin's 
Burghers of Calais," International Dictionary of Art 
& Artists, St. James Press, 1990; "George Grey 
Barnard, An American Michelangelo," September, 
1992. 


Hamilton, Frances, Painter; Book Artist: B.F.A., 
M.A.T., Rhode Island School of Design; M.F.A., Mas- 
sachusetts College of Art; studied at Skowhegan 
School of Painting and Sculpture; Gallery Affiliation: 
Clark Gallery, Lincoln; Exhibitions: Boston Now: 
Figuration, ICA, 1982; Art of the State show, Federal 
Reserve Bank, 1985; Personal Imagery, Danforth 
Museum, 1985; Artwork, Clark Gallery, 1988, 1991; 
Simmons College, 1991. 


Harlow, Rick, Artist; B.F.A., Massachusetts College 
of Art; M.F.A., University of Cincinnati; has shown 
widely and lectured in Boston including the Institute 
of contemporary Art, Boston Now, Fitchburg Art 
Museum, Brockton Art Museum; represented by the 
Clark Gallery, Lincoln; travelled extensively 
throughout the tropical rain forest; concerned with 
issues of art and ecology; knowledge of indigenous 
cultures. 


Haszonics, Steven, Studio Artist: B.A., Tusculum 
College; M.F.A., Massachusetts College of Art; Cer- 
tificate in Scientific Glassblowing, Lowell Institute 
School, M.LT.; exhibitions include: 3-D Faculty Tech- 
nicians and Visiting Artists, North Gallery, Massa- 
chusetts College of Art, 1989; work in public and 
private collections. 


Hickey, Lisa, Art Director, Freelance Designer; 
Arnold, Fortuna, Lane, Inc.; formerly Art Director, 
Emerson, Lane, Fortuna: B.A., University of Roches- 
ter; Certificate of Graphic Design, Massachusetts 
College of Art; Guest Lecturer, Massachusetts Col- 
lege of Art, 1986 & 1987; Alcoholism and Communi- 
cations Marketing Achievement Award, 1986; Hatch, 
New England Best of Broadcasting; member, The 
Advertising Club of Greater Boston; elected to Who's 
Who in the East, 1988. 


Jansen, Trintje, Associate Professor of Art Educa- 
tion, Massachusetts College of Art: B.F.A., Boston 
University; M.Ed., Antioch University; 1986; Gallery 
Director & Eduction Director, Project Arts Center, 
1972-1985; article, “Islands of Clay” in Art Education 
here, 1987; work accepted in 6th international exhibi- 
tion of small format art DGL Bello Gallery, Toronto, 
1991. 


Jaskiel, Stan, Senior Industrial Designer at Digital 
Equipment Corporation: B.F.A., Massachusetts Col- 
lege of Art. 


Jobin, Cynthia, Artist, Teacher, Author: A.B., 
Emanuel College; M.S.A-E., Massachusetts College of 
Art; recent exhibitions of calligraphy include: King 
Hooper Mansion, The Prudential Skywalk, “Words 
of Nature,” at the Broadmoor Gallery, and "Earth 
Day”, The Audubon Gallery, Sharon, MA; articles, 
book reviews and poetry published in The Boston 
Phoenix, Sojourner, Poesie USA, The Massachusetts 
Teacher, and Writer's Resources. 


Kayiga, Kofi, Professor of Painting, Massachusetts 
College of Art: Diploma, Jamaica School of Art; 
Mart, A.R.C.A., M.A.R.C.A., Royal College of Art, 
London; artist in residence, AAMARP at Northeast- 
ern University. 


Keller, Gabrielle, Photographer: B.F.A., Boston Uni- 
versity; M.A., Lesley College; works as freelance 
photographer with George Peet; Winner of American 
Catalogue Gold Award in 1988 for photography on 
Caswell Massey catalogue; publications include 
“Courthouses of the Commonwealth,” University of 
Massachusetts Press, 1984; member of the Polaroid 
International Collection. 


Kunreuther, Elizabeth, Photographer/Freelance 
Printer: B.F.A., Nova Scotia College of Art and De- 
sign; M.F.A., Massachusetts College of Art; Instruc- 
tor of Photography, Art Institute of Boston; Assistant 
Curator, Harvard Photography Archives; solo exhi- 
bitions include: Midtown Y Gallery, New York, 1991; 
Washington University Photography Gallery, St. 
Louis, 1990; groups exhibitions: “The New England 
Biennial” Photographic Resource Center, Boston, 
1991; “First Takes” Boston Photo Co-op, Boston, 
1991. 


Lichtman, Linda, Glass Artist: B.F.A., Massachusetts 
College of Art; studied stained glass at the School of 
the Museum of Fine Arts; apprenticed to Master 
Glass Painters, England and Canada; exhibitions — 
include: one-woman show of Glass Tapestries at 
Project Arts Center; International Flatglass, 1988-89, 
“The Burleighfield Experience, “Toronto”, 1990; 
received grants from Cambridge Arts Council, 
Brookline Arts Council, and The Artists Foundation 
to design and execute stained glass windows for 
public buildings in Cambridge and Brookline; work 
in collections in Iceland and Japan. 


Loreti, Tony, Photographer: B.S., Boston University; 
M.F.A., Massachusetts College of Art; teaches at 
Worcester Art Museum, Massachusetts College of 
Art, Salem State College and the Instituto Allende, 
San Miguel de Allende, Mexico. 


Maurer, Bernie, Senior Industrial Designer at Digital 
Equipment Corporation: B.S. in Industrial Design, 
University of Cincinnati. 


McCluney, Edward, Printmaker, Illustrator, Techni- 
cal & Portrait Photographer: B.A., B.F.A., Virginia 
State College; M.F.A., University of Massachusetts at 
Amherst; numerous one-man and group exhibitions; 
works in collections of several museums and perma- 
nent collections. 


Mendez-Diez, Francisco, Painter/Printmaker/Edu- 
cator: Fifth Year Certificate, School of the Museum of 
Fine Arts, Boston; Program Instructor, Artful Adven- 
tures Program, Boston Museum of Fine Arts; Mem- 
ber, Multi-Cultural Advisory Board, Boston 
Children’s Museum; group exhibitions include : 
“Insights”, Westfield State College, 1991; Latin 
American Artists, Bank of Boston; Gallery 109, 
Wellesley College, 1990; Neu England Impressionen, 
Galerie Kunst, Germany, 1989; ; solo exhibitions: 
Green Street Gallery, 1989; “Painting & Prints", Mas- 
sachusetts College of Art 11th Floor Gallery, 1988. 
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Monafo, Janet, Artist: B.A., Regis College; National 
Endowment for the Arts Grant for Painting, 1982; 
one-person show at Sherry French Gallery, New 
York, 1989; at Allan Stone Gallery, New York, 1984; 
group shows include: American Academy and Insti- 
tute of Arts and Letters, New York, 1983; “Contem- 
porary New England Still Life”, DeCordova Mu- 
seum, 1984. 


Morris, Ron, Photographer: B.A., University of Lou- 
isville; M.F.A., Massachusetts College of Art; exhib- 
ited at: Rhode Island School of Design; Memphis 
Academy of Art; Vision Gallery; Addison Gallery of 
American Art; Hudson River Museum. 


Nathans, Fred, Graphic Designer: B.S., University of 
Bridgeport, Connecticut. 


Noah, Toni, Instructor, Massachusetts College of 
Art; Artist: B.S., University of Illinois at Chicago. 


Norris, Tim, Artist/Writer/Theorist/Educator: B.A., 
Durham University; M.S.M., Lesley College; Ph.D. 
Candidate, University of Birmingham; Artists 
Award, Arts Council of Great Britain; studied at 
Polytechnic of Central London School of communi- 
cations, London College of Printing and the Inter- 
University Center, Yugoslavia; former administrator 
of the London Filmmaker’s Cooperative; Research 
Assistant, Massachusetts Council on the Arts and 
Humanities; curator of several exhibitions, including 
“The Other Body”. 


O’Malia, Carol, Illustrator: B.F.A., Rhode Island 
School of Design; clients include Pizzeria Uno, 
Houghton Mifflin; Teaching Assistant at R.1-S.D., 
1985; teacher at Westwood Public Schools, 1988; 
Awards and exhibits: R.L.S.D. Alumni Show, Woods 
Gerry Gallery, Providence, RI, 1989; Art Quest final- 
ist, Musavi Arts Center, New York, 1988; Society of 
Publication Designers Show, New York City, 1986, 
nationally juried show of new illustrators. 


Park, Christy, Chair, Art Education Department, 
Massachusetts College of Art: B.S., M.F.A., Ph.D., 
Ohio State University; Painting, Art Students 
League, New York; exhibitions: Massachusetts Col- 
lege of Art North Hall Gallery, 1988; Afterimage, 
Boston; 55 Mercer Street Gallery, New York; author 
of “Art Education Texts from a Feminist Perspec- 
tive,” Art & Artists, 1985. 


Peterson, Benjamin, Assistant Professor of Painting, 
Massachusetts College of Art: A.B., North Carolina 


University; M.F.A., Hartford Art School-University 
of Hartford; selected exhibitions: The School of the 
Art Institute of Chicago; Slater Museum, Connecti- 
cut; C & D Edition/New York; St. Anne’s Museum/ 
Barbados, BWI; Museum of Fine Arts/Boston. 


Rahilly, Paul, Painter: B.S., Tufts University; studied 
at Art Students League, New York; M.F.A., Massa- 
chusetts College of Art; Visual Artists Fellowship 
Grant, National Endowment for the Arts, 1985; Grant 
Recipient for Painting, Massachusetts Council on the 
Arts and Humanities, 1979; group shows include: 
“Brave New Works”, Boston Museum of Fine Arts, 
1984; “Contemporary Portraits”, Boston University, 
1982; exhibits at the Sindin Gallery, New York, and 
Gallery Naga, Boston. 


Regan, Felice, Director, Graphic workshop: B.F.A., 
Massachusetts College of Art; Art Director's Club of 
Boston design awards; Advertising Club of Boston 
Hatch Award; Print magazine design awards; WBZ- 
TV “Fund for the Arts” grant recipient, 1985. 


Rhynus, Kay, Artist/Narrative & Sculptural, Ce- 
ramic & Mixed Media: B.A., Plymouth State College; 
M.F.A., Massachusetts College of Art; Fine Arts 3D 
Graduate Award, 1992. 


Roman, Dianne: B.F.A., Kent State University; 
M.F.A., Massachusetts College of Art; works in a 
variety of computer formats and mixed media; has 
shown internationally. 


Ryding, Margaret: B.A., M.A., lowa State University; 
painted silk for Oleg Cassini in New York and David 


Joseph in Boston; has shown nationally and in 
Canada; exhibited in the Smithsonian; designed 
fabric for Keds shoes. 


Ryterband, Ben, Professor of 3D Fine Arts, Massa- 
chusetts College of Art: B.A., Antioch College; 
M.F.A., Rhode Island School of Design; Apprentice- 
ship in Japan, 1969-70; work exhibited nationally. 


Saberi, Mohsen, Artist: B.F.A., M.F.A., Massachu- 
setts College of Art; exhibited throughout Asia, Eu- 
rope, and America. 


Saliani, Nahid, Sculptor: Certificate of Graduate 
Studies, Ecole des Beaux-Arts, Paris; Diploma in 
Sculpture, Rome Academy of Fine Arts, Rome; Assis- 
tant Professor, University of Tehran, College of Ar- 
chitecture and Applied Arts, 1966-80; Special Advi- 
sor in the Selection committee for Sculptures and 
Architectural Landmarks, Ministry of culture and 
Arts, Tehran, 1968-1979. 


Sandman, Jo, Artist: M.F.A., University of California 
at Berkeley; M.A., Radcliffe; studied painting at 
Black Mountain College and with Hans Hoffman 
and Robert Motherwell; taught at Massachusetts 
College of Art, Wellesley College; visiting artist at 
the Chicago Art Institute; one-person shows: Stux 
Gallery, 1981, 1982, 1983; O.K. Harris Gallery, New 
York, 1973, 1975, 1982; included in Boston Now 
“Painting,” 1981, “Drawing,” 1988; installations at 
Mobius, 1988; recipient of Bunting Fellowship, 1986- 
87; work is represented by the Thomas Segal Gallery, 
Boston. 


Sebor-Cable, Pamela, Free-lance Fashion Designer/ 
Design Assistant, GBS Designs, Newbury St.: B.A., 
University of Maine; B.F.A., Massachusetts College 
of Art; Paris Fashion Institute, Fashion Certificate; 
MassArt Designer of the Year Award, 1990 & 1991; 
featured on Good Day Show; work shown at BDC 
Press Expo Show and Buy Boston Design Gala; mem- 
ber of The Boston Design Collaborative. 


Seller, Wendy, Painter/Environmental Artist: B.F.A., 
Rhode Island School of Design; M.F.A., University of 
Illinois; teaches at the Rhode Island School of Design, 
with additional teaching at Rhode Island College and 
the DeCordova Museum School; courses include 2- 
D Design and Business Strategies and Life Planning 
for the Artist; workshops include Maintaining Your 
Vision as an Artist in the Nineties; worked as an 
administrator in fundraising for the Museum of Fine 
Arts, Fort Point Arts Community, and Boston Center 
for Adult Education. Very active in artist housing for 
ten years. Awarded three state-funded artist-in- 
residence grants, a residency at the Millay Collony, 
and a “Creative and Performing Arts Fellowship” 
from the University of Illinois. 


Servino, Paola, Gradute of the Instituto 
Universitario Orientale, Naples, Italy; instructor of 
Italian language at Tufts University and Brandeis 
University; language teacher at Newton North High 
School; interpreter for Berlitz School of Languages 
and Boston Linguistic Systems, inc.; thesis on 19th 
century Italian literature. 


Silverman, Annie, Visual Artist, Educator: B.A., 
Clark University; B.F.A., Massachusetts College of 
Art; Ed.M., Tufts University; faculty, UMass Harbor 
Campus, Boston Writing Project; monitorship in 
Papermaking, Collage and Construction, Haystack 
Mountain School of Crafts; exhibited paper construc- 
tions at the Kingston Gallery, the Haystack Mountain 
School of Crafts; member of Experimental Etching 
Studio; mixed media work at Mobilia, Cambridge 
and Design Impressions on Cape cod. 


Small, David, Assistant Professor of Painting: 
M.F.A., Massachusetts College of Art; B.F.A., Univer- 
sity of Massachusetts/Ambherst; Ernst Fuchs Summer 
Seminar in Misch Technique, Austria, 1975; one-man 
show at Mills Gallery-Boston Center for the Arts, 
1984-85, 89; Brockton Art Museum Triennial; Zoe 
Gallery, 1986 and 1987; Gallery Israel-Tel-Aviv, Is- 
rael; Castle Scholz-Reichenau, Austria, Ice Age, Zoe 
Gallery; Perez Gallery at Saratoga Springs; New 
York, 1988; Cyclorama, Boston Center for the Arts, 
1988 and 1989; Franklin Silverstone Gallery, 
Montreal, 1990; Chase Gallery, Boston, MA, 1990; 
“The Mind’s Eye,” Fitchburg Art Museum, 1991. 


Steinmetz, Leon, Author, Illustrator, Painter: Di- 
ploma, Moscow Academy of Art; First Prize, 
Biennalle of European Artists and Sculptors, Latina, 
Italy, 1973; CRRT Book Award for children’s book 
Hans Clodhopper, 1975; Fellow of Bread Loaf Writ- 
ers’ Conference, 1976; children’s books published by 
major publishers in the U.S. and England. 


Stigliano, Charles, Assistant Professor of Sculpture, 
Massachusetts College of Art: B.F.A., Philadelphia 
College of Art; M.F.A., University of North Carolina; 
Gross-McLeaf Award for Sculpture, 1978; Commis- 
sion for National park Service, 1986. 


Stitt, Edward, Artist: B.F.A., Kent State University; 
M.F.A., Massachusetts College of Art; Collections: 
Cabot Corporation, Bank of Boston; group shows: 
“Monocular Vision’, Fitchburg Museum of Art, 1989; 
“Within the South End”, Boston Cyclorama, 1989; 
one-man shows: Gallery Naga, May, 1987, Septem- 
ber, 1988, May, 1990, March 1992; Tibor De Nagy 
Gallery, New York, February, 1992. 


Storer, Tracy, Photographer: B.F.A., Tufts Univer- 
sity; worked with Polaroid 20 x 24 camera since 1984. 


Stribakos, Chris, Associate Professor, Massachusetts 
College of Art; Instructor, Metropolitan College, 
Boston University: B.A., Boston University; M.A., 
Harvard University; Ph.D. Candidate, Harvard Uni- 
versity; Lectures: “Social Darwinism’, Salem State 
College, 1984, “Utopian Thought”, Massachusetts 
College of Art, 1985. 


Tandy, David, Artist: B.A., Chelsea School of Art, 
Great Britain; M.F.A., Massachusetts College of Art; 
numerous exhibitions in England and Boston; repre- 
sented by Rutherford Gallery, Boston; Post Art, San 
Francisco, CA; Gallery Matrix, Provincetown, MA. 


Trachtman, Arnold, Artist: B.F.A., Massachusetts 
College of Art; M.F.A., School of the Art Institute of 
Chicago; one-person show, AAMARP Gallery, Bos- 
ton, 1981; exhibited at Brockton Museum, 1980; one- 
person show, Addison Gallery of American Art; one- 
person show, Montserrat School of Art, 1985; repre- 
sented in exhibition The Other America in Germany, 
London & Stockholm, 1983-85; Boston Arts Festival, 
September, 1985; listed in Who's Who in American 
Art; two-person show, Beaulieu Art Resources, Cam- 
bridge, MA, 1988; group exhibitions: Brockton 
Trienial, 1990; As Seen by Both Sides, 1991-1995. 


Weiner, James: B.A., Mansfield University; Certifi- 
cate of Mastery in Ceramuics), Boston University Pro- 
gram in Artisanry; study in graphic design concen- 
trating in Computer Graphic Applications, Massa- 
chusetts College of Art; taught at the School of the 
Museum of Fine Arts and the University of New 
Hampshire. His work has been shown in numerous 
regional galleries and is included in many private 
collections. 


Weiner, Jack, Computer Comic Artist: B.F.A., Mas- 
sachusetts College of Art; studied poster design and 
production techniques at The Graphic Workshop; 
publications include: "Touch of Vinyl: Computer and 
Mixed Media Comic Production", Spiderbaby Pro- 
ductions, Vermont, 1989. 


Wisnewski, Robert, Senior Illustrator, Gunn Associ- 
ates: B.F.A., Rhode Island School of Design; Clients 
include Forbes, Business Week, Houghton Mifflin, 
Schering-Plough, Ciba Geigy; Awards: Society of 
Illustrators 31 and 29, silver medal; Art Directors 
club of New Jersey 23, 24, bronze medal, and 25; 
American Illustration 5; Group Shows: Miniatures 
and Masterworks, 1989-91; exhibited at: Pinehirst 
Galleries, North Carolina and White Oak Galleries, 
Minnesota. 


Wolfrum, John, Sculptor: M.F.A., Massachusetts 
College of Art; Regional Sculptor residing in Cam- 
bridge; work exhibited throughout New England. 


Wood, Joseph, Metalsmith: B.S., SUNY College- 
Buffalo; M.F.A., Kent State University; work exhib- 
ited in solo and in group shows internationally; NEA 
Fellowship recipient, 1990; Mass Arts Council Fel- 
lowship Finalist, 1991. 


Ziegler, Judith, Graphic Designer and Printmaker: 
B.F.A., Carnegie Mellon University; clients include: 
MBTA, Faneuil Hall MarketPlace, Harvard Univer- 
sity Art Museums and Cambridge Arts Council; 
Private Collections: Boston Public Library; Museum 
of Fine Arts, Boston; Worcester Art Museum; 
Danforth Museum. 
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Academic Information 


The Massachusetts College of Art is accredited by the 
National Association of Schools of Art and Design 
and the New England Association of Schools and 
Colleges. 


All courses are open to adults and college-age stu- 
dents. High school students may also be eligible to 
enroll in 100-level courses for credit with a recom- 
mendation from the art department of the school the 
student is attending. 


Transfer of Credits 

Courses taken through the Continuing Education 
program will generally transfer into the Mass Art 
B.F.A. program as either studio or academic elec- 
tives. Core and major studio credit is given only by 
portfolio review upon admission to the B.F.A. pro- 
gram, all prerequisites (as listed in the undergradu- 
ate catalogue) must be met. Students who wish to 
transfer credits to another institution are advised to 
consult with their registrar or Dean prior to enroll- 
ment. 

All courses are 3-credit unless otherwise indicated. 
courses numbered in the 100-299 series may be taken 
for undergraduate credit only. Courses numbered 
300-499 may be taken for either graduate or under- 
graduate credit, and courses nubmered 500 and 
above may be taken only for graduate credit. 
Information, catalogues and advising for students 
who are interested in the Massachusetts college of 
Art degree program are available through the Ad- 
mission office in the Administration building, 232- 
1555, ext. 235. Advising on Continuing Education 
courses and credit transfer is available through the 
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Continuing Education office, 232-1555, ext. 443. 


Change of Course/Add-Drop 

A student who is already in a Continuing Education 
course may add or change a course until the third 
week of classes by completing an Add-Drop form, 
available from the Continuing Education office. A 
student will be admitted to the requested or added 
course on a space available basis or with the permis- 
sion of the instructor. Refunds for those who with- 
draw from a course are made according to the Re- 
fund Schedule (see Financial Information). 


Change of Credit Status 

Once registered, students who wish to change from 

one level of credit to another (e.g. from undergradu- 
ate to graduate or from audit to credit or vice-versa) 
must submit a completed Add-Drop form before the 
third class meeting. 


Auditing 

All courses can be audited. Students who register for 
a course on an audit basis may, and are encouraged 
to participate in all course activities. However they 
will NOT receive formal evaluation of their perfor- 
mance. 


independent Study 

If a course appropriate to a student's needs is not 
offered in a given session, a student may apply for 
an Independent Study project. The student is respon- 
sible for developing a proposal in consultation with a 
faculty advisor (an approved Continuing Education 
or day school faculty member), including a thorough 
description of the project and a proposed schedule of 
meetings. No Independent Study projects will be 
processed for fewer than three credits. No Indepen- 
dent Study projects will be processed later than three 
weeks after the beginning of the semester. For regis- 
tration procedures and Independent Study forms, 
contact the Continuing Education office. 


Grading Information 
In the Fall of 1987, the College instituted a dual grad- 


ing system. Under this system, some departments 
assign letter grades, and other departments assign 
Pass/No-Credit grades. All core courses and MFA 
students are graded on a Pass/No-Credit system. 
For all enrollments between 1971 and 1987, the only 
courses which can appear on transcripts are those in 
which the student received a grade of Pass(P) or 
Honors(H). Departments assigning letter grades are: 
Critical Studies, Art Education, Design, Grades are: 


H(Honors), A, A-, B+, B-, C+, 
F(Fail), 

INC(Incomplete), and 
W(Withdrawal). 


Departments assigning Pass/No Credit grades are: 
Fine Arts 2D, 

Media & Performing Arts, 

Foundation Studio/Core (Course Codes = CP) 
and effective Fall, 1991, Fine Arts 3D. 


Grades are: H(Honors), P(Pass), INC(Incomplete), 
W(Withdrawal, and NC(No Credit) Only courses 
which were successfully completed will appear on 
transcripts. 


Clarification of Evaluation 
Students in Pass/No Credit courses may request a 
written explanation or letter grade from their instruc- 
tors by obtaining a Clarification of Evaluation form 
from the Continuing Education office- BEFORE THE 
CLASS ENDS. The instructor will return the com- 
pleted form to the Continuing Education office 
where it will be kept on file. Students may request a 
copy of this form to be sent with their transcripts, 
when a clarification of their grade is required. 


Transcripts 

There is a $2.00 charge (check or money order) for 
each official transcript requested. There is a $1.00 
charge for each unofficial transcript. Request tran- 
scripts at least 10 days before they are needed, by 
mail or in person. Forms are available from the Con- 
tinuing Education office. Telephone requests cannot 
be accepted. A letter request should include the 
student's name (name at time of enrollment if differ- 
ent), address, home and work telephone numbers, 
social security number, dates of attendance (year and 
semester) and a list of courses taken. 


Student Records 

According to Family Education Rights and Privacy 
Act of 1974 (Buckley Amendment) individual stu- 
dents have the right to review all official records, 
files, and data related to them and the right to chal- 
lenge the accuracy of the contents of such records. 
Further, the Act prohibits colleges and universities 
from releasing personally identifiable information. 


Financial Information 
How to Determine the Cost of 
a Course 
To determine the cost of a 3-credit course, add the 
tuition, lab charge and registration fee (printed on 
registration form). 

Tuition 

+ Lab Charge 

+ Registration Fees 


= Your Total 


Workshop fees are listed with each workshop. If you 
are only taking a workshop, this is the only amount 


you pay. 


Tuition 

Tuition for a 3-credit course is as follows: 
Undergraduate $300 ($100 per credit) 
Graduate $375 ($125 per credit) 
Audit $270 ($90 per credit) 
Lab Charge 


These charges cover the cost of supplies, mainte- 
nance of equipment and services provided by each 
course. The amount is listed at the end of each course 
description. LAB FEES ARE NOT REFUNDABLE 
after the first class meeting whether or not the stu- 
dent attends. 


Fees 

All students, whether tuition-exempt or not, must 

pay the photo ID, registration, library, and student 
services fees ($54.50) and if applicable, lab charges. 


REGISTRATION FEE IS NOT REFUNDABLE unless 
the course is cancelled by the Continuing Education 
Office. See Refund Schedule below. 


Registration Fee (Non-Refundable) $25.00 
Student Services Fees $29.50 
Photo ID $1.00 
Library, Exhibitions, & Museum $17.50 
Student Services $6.00 
Breakage Fee $5.00 
Total $54.50 


Student!.D./Replacement Fee 
Students who lose their LD. during the semester will 
be charged $5.00 for a Replacement I.D. 


Late Registration Fee 

A fee of $20 will be charged to students who register 
late. See Registration Information and Calendar for 
deadlines. 


Refund Schedule 
100% of tuition, lab charge & Student Services Fees 
BEFORE the second class meeting. 


50% of tuition ONLY and Student Services fees be- 
fore the 3rd class meeting 


NO REFUNDS after the 3rd class meeting whether or 
not the student attends. 


To request a refund, complete an Add-Drop form, 
available from the Continuing Education Office, and 
submit it to that office. Withdrawals by mail are 
accepted; the effective date of withdrawal is the date 
the letter is postmarked. Withdrawals by Telephone 
Will Not Be Accepted. Please note that fees are not 
refunded unless the course is cancelled by the Con- 
tinuing Education office. If a student withdraws 
from a course, the student forfeits all of the fees. 


Processing of refund checks takes a minimum of six 
weeks. 


Refunds for MasterCard and Visa are credited to 
your account. 


Bounced Checks 

Students will be charged for a bounced check. Stu- 
dents who bounce a check will not be allowed to 
make further payments by personal check. 


Bounced Check Charge $15.00 


Post Dated Checks 
Post dated checks will not be accepted. They will be 
returned to the sender along with the registration. 


Refunds for Workshops 

Any withdrawal from a non-credit workshop must 
be received by the Continuing Education office one 
full week prior to the first class meeting in order to 
refund the Workshop Fee 


Withdrawals received later than one week prior to 
the first meeting forfeit all payments. 


Tuition Exemption Policy 

Students with tuition exemptions may register at the 
end of the registration period. Enrollment is on a 
space available basis, and only in courses that have 
met the minimum enrollment criteria. 

Tuition exemption does not apply to non-credit 
workshops. Students pay a Workshop Fee and Lab 
Charge. 

Students who claim tuition exemption for any reason 
must do so at the time of registration. The program 
cannot refund tuition payment on the basis of retro- 
active tuition exemption. Students will be notified by 
the Continuing Education office if they have been 
admitted to a class within the first week of classes, 
but not before. 


Age Based Exemptions 

There is no tuition charge for persons 60 years of age 
or older. However, all fees must be paid. Proof of age 
is required at the time of registration. Enrollment is 
based on the conditions indicated in the Exemption 
Policy. 


Veterans 

Most veterans residing in Massachusetts are eligible 
for a tuition waiver. The specific requirements must 
be satisfied as follows: 


World War II and Korean Veterans 

1. At least 90 days active duty between September’ 
16, 1940 and December 31, 1946 OR 

2. At least 90 days active duty between June 25, 1950 
and January 31, 1955. 

3. Discharge other than dishonorable. 

4. Present copy of DD214 at time of registration. 

5. Resident of Massachusetts. 


Viet Nam Veterans 

1. At least 180 days active duty between February 1, 
1955 and August 5, 1964 OR 

2. At least 90 days active duty between August 5, 
1964 and May 7, 1975. 

3, Discharge other than dishonorable. 

4. Present copy of DD214 at time of registration. 

5. Resident of Massachusetts at time of induction or 
Resident of Massachusetts for last two years (proof 
of residency required). 


State Employees Eligible for 
Tuition Benefits 

State employees, through contract negotiated ben- 
efits, are entitled to a tuition reduction for courses 
taken through Continuing Education. Tuition reduc- 
tions are generally never greater than 50%, but may 
be higher for state College employees in certain in- 
stances. Fees must be paid in full. State employees 
must submit a form from their personnel office when 
they register. State employees are subject to all the 
terms and conditions indicated in the Tuition Ex- 


emption Policy. 
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Classes Begin 
Tuesday, September 15 
Late Fee 


Columbus Day, No Classes 
Veterans Day, No Classes 


College Closed 
College Closed 


22-January 3 
November 26 & 27 Thanksgiving Recess, No Classes 


December 25-27 


January 1-3 


Last Day for Add/Drops, 
Mass Art Photo Faculty Exhibition 


Independent Studies 
Friday, October 2 
Saturday, January 9, 1993 
Exhibitions 
Main Gallery 
September 14-October 24 


Holidays 


Christmas/New Year Break 
Last Day of Classes 


Begins Thursday, September 10 
December 

January 4 

October 12 

November 11 


Classes Resume 


ints 


the Administration Building at Mass Art, 623 Hun- 


The Huntington and Main Galleries are located in 
tington Avenue. 


Armin Hoffman/Swiss Designer 
November 9-December 19 
Civil Rights Photo-journalism 


Huntington Gallery 
Ernest Withers 


Australian Aboriginal 
September 14-October 24 


November 9-December 19 
New Tracks/Old Land 


(oe “~DUINOUL yuu I, pungalng 


|) 7 (ihe ee 
ra 


ey 


* 


alll Jaqua non Ji" Juy wiebe € 


“Hull 2 OSIE S asd a mn 


3 
nares 


eerie fume Sup a an manele 


tee pst end 


uoyean3 Gunuyung 24ssed non hue nie woaas [a 


og 
6 


Noh ueyy JAMO] aly W gui09 non Jj “neyo “Ws sane a wos)” yonosy) Bayan a: 


ee 


fc of ale Education 


biSumop ho 


Ss slat or 


: ke yo So) 10 yo 0 a6 a fale 


uy ue Jamo a dp: ain hygegasd hayy 


Se 
we DOs ue poy ue wi 9 


ia fo) $8998 U29 MO "}UBU Usny ‘Jopiu03 all) Jo pua aly 0) 06 pue avs pindm noh 


re 


un kau au A130 0 juem noh pue i 


| @), he i | 


i pus ag UES na 


a res on is 


cep “Dut 


yma i aa oer 


a 


il J 


ajua ‘oh J J00\ pu0das ay UO ga Uol) 


— 


Al 
nue SI aa lon ayy un pl 


= aa © 


5ioa te who u a pue au 


Wau i ‘do ay) 0) [ara] JAMO] ayy WO.) 0 e3 


eet 


Wi 109 ayy 0) saqunua 29s 2 aa" 


Be se oes 


| 


| 


| 


